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CATALOGU B 


OF  THE 

SUNDERLAND  COLLECTION 

» * ' 

OF 

Drainings  bn  ©lb  plasters; 

COMPRISING 

Works  of  the  Italian,  Flemish,  and  German  Masters, 

FORMED  ORIGINALLY  BY  THE 

BONFIGLIO  FAMILY,  OF  BOLOGNA, 

AND  INCLUDING 

A highly-finished  Painting  in  tempera,  by  Andrea  Mantegna  ; Archi- 
tectural and  other  Early  Italian  Drawings  of  the  Fifteenth  Century ; 
a Series  of  Venetian  Miniatures,  illustrating  Official  Documents; 
Early  Flemish  and  German  Drawings  of  the  Fifteenth  Century ; a 
Series  of  Designs  of  the  Basle  School ; a great  number  of  Drawings 
by  Masters  of  the  Sixteenth  and  Seventeenth  Centuries ; Drawings  of 
Flowers  ; &c. : 


Ml  be  Solb  bg  Auction,  bg 

Messrs.  CHRISTIE,  MANSON  & WOODS, 

ay  rmmn  ©beay  b@©ms, 

8 KING  STREET,  ST.  JAMES’S  SQUARE, 

On  FRIDAY,  JUNE  15,  1883, 

AT  ONE  O’CLOCK  PRECISELY. 

May  be  viewed  Three  Days  preceding,  and  Catalogues  had,  at 
Messrs.  Christie,  Manson  and  Woods’  Offices,  8,  King  Street,  St. 
James's  Square,  London,  S.  W. 


799/ 
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CONDITIONS  OF  SALE. 

I.  rilE  highest  Bidder  to  be  the  Buyer ; and  if  any  dispute  arise 
between  two  or  more  Bidders,  the  Lot  so  in  dispute  shall  be 
immediately  put  up  again  and  re-sold. 

II.  No  person  to  advance  less  than  Is.;  above  Five  Pounds,  5s.; 
and  so  on  in  proportion. 

III.  In  the  case  of  Lots  upon  which  there  is  a reserve,  the  Auctioneer 
shall  have  the  right  to  bid  on  behalf  of  the  Seller. 

IY.  The  Purchasers  to  give  in  their  Names  and  Places  of  Abode, 
and  to  pay  down  5s.  in  the  pound,  or  more,  in  part  of  payment, 
or  the  whole  of  the  Purchase-Money,  if  required;  in  default 
of  which,  the  Lot  or  Lots  so  purchased  to  be  immediately  put 
up  again  and  re-sold. 

V.  The  Lots  to  be  taken  away  and  paid  for,  whether  genuine  and 

authentic  or  not,  with  all  faults  and  errors  of  description,  at 
the  Buyer’s  expense  and  risk,  within  Two  days  from  the  Sale  r 
Messrs.  Christie,  M anson  and  Woods  not  being  responsible 
for  the  correct  description,  genuineness,  or  authenticity  of, 
or  any  fault  or  defect  in,  any  Lot;  and  making  no  warranty 
whatever. 

VI.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the 

settlement  of  the  Purchases,  no  Lot  can  on  any  account  be 
removed  during  the  time  of  Sale ; and  the  remainder  of  the 
Purchase-Money  must  absolutely  be  paid  on  the  delivery. 

VII.  Upon  failure  of  complying  with  the  above  Conditions,  the  Money 
deposited  in  part  of  payment  shall  be  forfeited ; all  Lots  un- 
cleared within  the  time  aforesaid  shall  be  re-sold  by  public  or 
private  Sale,  and  the  deficiency  (if  any)  attending  such  re-sale 
shall  be  made  good  by  the  Defaulter  at  this  Sale. 


CATALOGUE 


On  FRIDAY,  JUNE  15,  1883, 

AT  ONE  O’CLOCK  PRECISELY. 

The  following  drawings  were  bound  in  four  volumes,  bearing  the  arms  of 
the  Venetian  noble  family  of  Sagredo.  They  had  been  bought  from  the 
family  Buonfiglio  of  Bologna,  by  Procurator  Sagredo  in  1734.  In  1763 
Consul  Udney  bought  the  volumes  in  Venice  from  the  heirs  of  the  Procurator 
and  brought  them  over  to  England.  In  the  third  volume  of  the  “ Lettere 
Pittoriche  ” there  is  a letter  from  Zanetti  to  Professor  Garburi  at  Florence, 
making  particular  mention  of  Sagredo’s  purchase.  The  volumes  were  broken 
up  for  the  purpose  of  the  sale. 


“COMMISSIONI  DUCALI,”  or  Illuminated  Patents  of’ 
Appointments  Granted  to  Noblemen  and  others  in 
the  Service  of  the  Eepublic  of  Venice.  The  subjects 
are  generally  allegorical,  sometimes  with  the  portraits  of 
the  doges,  and  surrounded  by  scrolls  of  ornaments  with  the 
Lion  of  St.  Mark  at  the  top  and  armorial  bearings  below  ; 
they  are  drawn  on  vellum. 

1 A Doge,  presenting  to  the  Saviour  a painter’s  brush  and  pallet, 
the  river  Brenta  and  Venice  are  personified  and  represented  in 
the  foreground  ; Venice,  under  the  figure  of  Justice,  accom- 
panied by  Peace  and  Plenty ; the  same  composition,  differently 
treated  3 


4 


3 

ll.i 

3 ^ ^ 
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/ 

1~ 


2 Venice  Saluting  Peace  ; Venice  delivering  her  Code  of  Laws 

to  the  Doge ; Same  subject  (1587) ; Venice  with  Peace  and 
Plenty  4 

3 The  Virgin  and  Child,  with  St.  Joseph,  St.  Mark,  and  St. 

Francis  ; The  Virgin  and  Child,  attended  by  an  angel  witli  a 
doge,  his  son,  and  St.  Francis  ; The  Virgin  and  Child,  with  a 
doge  in  adoration,  and  St.  James  3 

4 The  Virgin  and  Child,  with  St.  Paul  and  St.  John  ; The 

Virgin  and  Child,  with  doge  Pasquale  Ciconia,  and  two 
saints ; The  Virgin  and  Child  ; The  Virgin  and  Child,  with  a 
bishop  and  St.  Christopher  (1590)  4 

5 The  Virgin,  Child,  and  St.  John,  with  a Doge  (1591) ; The 

Virgin  and  Child,  with  a doge  and  St.  James — on  the  reverse  a 
figure  of  Justice,  the  Lion,  and  a view  of  the  Piazza  San 
Marco ; The  Virgin  and  Child,  with  a doge  and  St. 
Catherine  3 

6 The  Virgin  and  Child,  with  a doge,  St.  Katharine,  and  St. 

Elizabeth  ; The  Virgin  and  Child,  with  a bishop  in  adoration 
— unfinished ; The  Virgin,  Child,  and  St.  John,  with  a doge — 
unfinished ; The  Virgin  and  Child,  with  a doge  and  a 

bishop  4 

7 The  Virgin  and  Child,  with  a doge  and  other  Venetian  dig- 

nitaries introduced  under  the  figures  of  the  Magi  adoring ; The 
Virgin,  Child,  and  St.  John,  with  a doge  and  two  saints  ; The 
Virgin  and  Child  and  St.  Mark  ; The  Virgin  and  Child,  with  a 
doge  and  his  son  and  daughter  4 

8 The  Adoration  of  the  Magi,  as  described  above ; The  Virgin 

and  Child,  with  a doge  and  St.  Mark ; The  Virgin  and  Child, 
with  a doge  and  another  personage;  The  Virgin  and  Child 
and  a doge;  The  Virgin  and  Child,  with  a doge  and  St. 
Francis  5 

9 The  Dead  Body  of  Christ,  supported  by  four  angels  ; A Pieta  ; 

( A Pieta,  with  St.  Katharine  introduced  3 


5 

^ I 10  Christ  Rising  from  His  Tomb,  a doge  in  the  foreground ; TIio 
Resurrection ; The  Resurrection,  with  figures  of  St.  Sebastian 
and  St.  James ; St.  Mark  presenting  a doge  to  Christ  4 

11  The  Annunciation,  with  a doge  in  the  foreground  ; Faith,  Hope, 
n.  i and  Charity ; St.  Francis  before  a Crucifix ; St.  Beatrix  ; A 

Bishop  and  St.  Francis  (1584)  5 

12  A Doge,  at  the  foot  of  a crucifix ; Same  subject ; A Pope,  kneel- 
/ (X  ing  before  a crucifix  ; A Doge,  with  St.  Francis ; A Doge, 

with  an  angel  pointing  to  a galley  in  the  background  5 

13  Hercules  Killing  the  Hydra;  Troop  of  horsemen,  one  in 
'j;  *7  , l armour  ; Portrait ; Form  of  oath  taken  by  the  Procurator  of 

Sestiero  ; Portrait  of  Doge  Sebastiano  Yeniero  ; Coronation  of 
Emperor  ; and  another  miniature,  damaged  7 

14  Two  Ducal  Commissions,  by  Doges  Gritti  and  Loredano,  both 

l I-  i l l in  illuminated  borders  2 


15  Portraits  of  a Doge  and  Two  other  Personages,  seen  in  pro- 
^ ^ . , file  through  the  aperture  of  a window,  from  the  sill  of  which 

hangs  a drapery  with  armorial  bearings— very  fine  miniature 
on  vellum,  in  the  stylo  of  Bellini 


16  Five  Leaves  from  a Manuscript,  with  on  each  four  portraits  of 

V I saints  surrounded  by  ornamental  borders,  with  scrolls,  birds, 

flowers,  &c.,  executed  by  a Flemish  artist,  most  probably  in 
Spain,  the  names  of  the  saints  being  written  in  Spanish 

17  Three  Leaves,  evidently  from  the  same  MS.,  with  subjects  from 
i b the  life  of  Christ 


18  A 

Vh 


MINIATURE  REPRESENTING  AN  ARMORIAL 
SHIELD,  IN  A JEWELLED  ORNAMENT.  The  central 
part  of  the  composition,  round  the  shield,  offers  a mytho- 
logical subject  painted  in  gold  on  a red  ground : on  each  side 
of  this,  a medallion  with  double-profiled  cameo  on  a blue 
ground  ornamented  with  scroll  work — a very  fine  specimen  of 
the  work  of  a North  Italian  illuminator  of  the  latter  part  of 
the  fifteenth  century,  evidently  cut  from  a book  printed  on 
vellum 


6 


/ t l *")  19  Initial  Letter  Q,  with  a picture  of  a man  seated  at  a desk  and 
reading,  of  the  same  period  as  the  above,  and  evidently  from 
the  same  book 


/_  : _ 20  Wierix  (Jean).  The  Adoration  of  the  Shepherds,  surrounded  by 

a border  with  animals  and  flowers,  highly-finished  pen-and-ink 
drawing  on  vellum 

/ , / I .21  The  Ruins  op  a Temple  ; and  a view  in  an  Italian  town — two 
miniatures  of  the  18th  century,  on  vellum 

^ ( 'ft  22  Four  Italian  16th  Century  Miniatures,  with  subjects  of  the 
life  of  Christ 


I 1 23  Eight  Miniatures,  by  an  artist  of  the  Burgundian  school,  end  of 

the  15th  century 

/ , 24  The  Penance  of  St.  Jerome,  a fine  illumination  of  the  Venetian 

school,  15th  century 


(j  2 25  The  Dead  Body  op  a Warrior  Drawn  by  Children;  a figure 

of  a nude  female  carrying  a vase ; and  a soldier — three  minia- 
tures of  the  North  Italian  school,  15th  century 

M 4 t 1 26  Massacre  op  the  Innocents  ; and  two  others,  pen-and-ink 

drawings  washed  in  colours,  by  a Venetian  artist  of  the  end  of 
the  16th  century 


^ *-(  27  Seven  Portraits  of  Men,  in  crayons,  end  of  17th  century 

A r 28  Portrait  op  a Man,  in  pen  and  ink,  with  the  monogram  of 

r t I 

Crispin  de  Passe ; Portrait  of  a woman  ; Study  of  flowers ; and 
two  drawings  attributed  to  Carlo  Dolce  6 


lie  6 
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29  Full-length  Figure  op  a General  in  Armour,  signed  G. 
Kneller,  F.  in  Londra,  pen  and  ink  washed,  and  heightened 
with  white 


^ 4 . u 30  A Fine  Drawing,  by  a German  artist,  representing  some  public 

ceremony,  pen  and  ink,  washed  with  sepia 


7 


^ f.  Cf  31  Christ  entering  Jerusalem,  early  German  drawing,  in  pen  and 
ink  washed  ; The  Scourging  of  Christ,  pen  and  ink,  washed 
with  bistre  ; and  two  others  4 

till  1^32  The  Madonna  and  Child,  crowned  by  angels,  early  German 
pen-and-ink  drawing ; Christ  and  His  Disciples,  pen  and  ink  ; 
Christ  crowned  with  thorns,  pen  and  ink  3 

t i Lf  t fj  33  The  Annunciation,  pen  and  ink,  washed  with  sepia ; The  Virgin 
and  Child,  pen  and  ink ; The  Adoration  of  the  Magi,  pen 
and  ink,  washed  with  bistre  3 

/ 34  A Tournament,  pen-and-ink  drawing ; and  two  other  military 
subjects  3 

Various  Landscapes;  and  other  subjects,  by  German 

masters  7 

( 36  A Series  of  Religious  Subjects,  mostly  from  the  life  of 

Christ,  on  prepared  paper,  washed  and  heightened  with  white 
— eight  sheets,  of  which  six  are  drawn  on  both  sides 

'Ll,  T — 37  Melchior  Lorch  ; Sultan  Soliman  ; Arab  horsemen  ; Mamelucks 
and  Heiduques,  pen  and  ink,  washed  with  bistre — four  drawings 
on  two  sheets 

^ 38  Early  German  Drawing,  representing  Christ  crowned  with 

thorns  and  mocked  by  the  soldiers,  washed  and  heightened 
with  white  on  prepared  paper 


35 


or, 


ty-~39  St.  Jerome  at  the  foot  of  a Cross,  pen-and-ink  drawing, 
attributed  to  Altdorfer 


40  Two  Fine  and  Interesting  Early  Flemish  Drawings,  repre- 
senting, one  a wedding,  and  the  other  a baptism,  drawn  with 
the  silver  point  on  prepared  paper.  The  initials  I.  M.  in  the 
margin  of  the  smaller  drawing  have  been  added  at  a later 
period  2 


41  Christ  Betrayed  in  the  Garden  of  Gethsemane,  early  Flemish 
drawing,  bistre  and  white  on  greenish  paper ; and  another 
early  Flemish  drawing  2 
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A SERIES  OF  DRAWINGS  OF  THE  BASLE  SCHOOL, 

Mostly  Designs  for  Glass  Windows. 

42  Allegorical  Figure  op  Hope,  with,  in  the  upper  part  of  the 

drawing,  Daniel  in  the  Lions’  Den,  pen  and  ink,  washed 
partly  with  indian  ink  and  partly  with  sepia,  in  the  margin 
the  monogram  I.M. ; The  Massacre  of  the  Innocents,  similar 
to  the  preceding  drawing  2 

43  Five  Similar  Drawings,  with  the  monogram  I.M.,  representing 

allegorical  figures,  with  biblical  subjects  in  the  upper  part  5 

44  The  Judgment  of  Solomon,  pen  and  ink  washed  with  indian 

ink,  dated  1602  (?) 

45  The  Judgment  of  Solomon,  a different  composition,  in  pen  and 

ink,  washed  with  indian  ink 

46  Esther  and  Ahasuerus,  pen-and-ink  drawing  washed  with  indian 

ink 

47  The  Adoration  of  the  Magi,  pen-and-ink  drawing  washed 

48  Tullia  crushing  to  death  her  father  Sestus  Tullius,  pen- 

and-ink  drawing,  washed  and  partly  coloured 

49  Mutius  Scevola  before  King  Porsenna,  similar  to  the  preceding 

drawing 

50  Virginius  Killing  his  daughter  Virginia 

51  Marcus  Manlius,  a drawing  similar  to  the  three  preceding 

52  Two  Episodes  in  the  Life  of  Cincinnatus,  pen-and-ink  drawing 

washed,  with  the  monogram  I.A.,  and  the  date  1639,  in  the 
scroll  work  in  the  lower  part 

53  Two  Drawings  of  Allegorical  and  Mythological  Subjects, 

pen  and  ink  washed  2 

54  Allegorical  Composition  representing  Justice,  Charity,  and 

Pity,  succouring  the  weak,  pen  and  ink,  washed  with  indian 
ink  and  sepia 
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Q ( 5 5 The  Imperial  Arms,  surrounded  by  allegorical  figures,  similar 

to  those  in  the  preceding  drawing 

y,  m,  56  The  Imperial  Arms,  supported  by  a knight  in  armour  and  a 
landsknecht 


/ , / 57  A Blank  Scutcheon,  supported  by  a landsknecht ; A Standard- 

bearer  with  the  insignia  of  Berne,  dated  1539 — two  pen-and- 
ink  drawings,  washed  2 

U Jo*L  58  A Standard-bearer,  pen-and-ink  drawing  washed ; and  another, 
representing  episode  of  war  2 


V . i v. 


59  A Standard-bearer  and  a Landsknecht,  pen-and-ink  drawing 
heightened  with  white  on  prepared  reddish  paper 


^ - 60  Armorial  Bearings,  supported  by  a knight  in  armour  and  a 

) i J 

landsknecht,  pen-and-ink  drawing,  with  the  date  1571  and 
the  monogram  D.L  M. 

(_p  t 61  A Landsknecht  and  a Musketeer,  below  armorial  bearings 
supported  by  three  bears,  pen-and-ink  drawing  washed  with 
colours,  and  with  the  date  of  1539 


I 1 ^ 62  A Series  of  Sixty-six  Drawings  of  Flowers  and  Plants, 

highly  finished  in  water-colours,  some  with  figures  of  birds 
and  insects  introduced  66 


63  Two  Drawings  of  Fruit,  painted  in  oils  on  paper ; and  various 

^ » I Li 

drawings  of  geometrical  figures ; &c.  30 


S' 
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A MOST  INTERESTING  SERIES  OF  ARCHITECTURAL 
DRAWINGS  bt  a VENETIAN  ARTIST  of  the 
Beginning  of  the  15th  Century,  Washed  with 
Bistre  on  Vellum. 

64  Architectural  Drawing  ; on  the  reverse,  a round  temple  with 
portico,  in  pen  and  colours,  by  a later  hand 

n , i * 

65  A Similar  Drawing,  with  figure  of  a duck  and  a peach,  painted 
J »Wn  colours ; on  the  reverse,  an  open  circular  temple,  boldly 

drawn  in  pen  and  ink,  and  coloured  by  a later  hand 

66  A Similar  Drawing,  with  a black  squirrel  in  the  lower  right- 

hand  corner ; on  the  reverse,  St.  George  on  horseback  killing 
the  dragon,  pen  and  ink  heightened  with  colours,  by  a 
different  hand 

67  A Similar  Drawing  ; on  the  reverse,  design  for  an  altar,  by  a 

later  hand 

68  A Similar  Drawing,  the  interior  court  of  a building,  with  a 

peacock,  and  a hawk  pursuing  another  bird ; on  the  reverse, 
buildings  with  a broken  column  in  the  foreground,  pen  and 
ink  heightened  with  white 

69  A Similar  Drawing,  with  a panther  killing  a hare ; on  the 

reverse,  another  architectural  subject,  by  another  hand 

70  A Similar  Drawing,  with  a griffin  in  the  foreground ; on  the 

reverse,  eight  figures  of  angels  playing  various  musical  instru- 
ments over  a tomb  with  the  letters  “ I.N.R.I.” 

71  A Similar  Drawing,  with  a peacock;  on  the  reverse,  St.  Michael 

overpowering  the  demon,  by  a later  hand 

72  A Similar  Drawing,  the  inner  courtyard  of  a palace,  with  a 

rabbit  in  the  foreground ; on  the  reverse,  by  a different  artist, 
two  women  seated  one  of  them  holding  a naked  child  in  a 
tub 


11 


73  A Similar  Drawing  ; on  the  reverse,  an  Annunciation,  exquisitely 

drawn  with  the  brush  and  bistre 

74  A Similar  Drawing,  where  a round  tower  has  been  introduced 

by  another  hand ; on  the  reverse,  the  Virgin  seated  (re- 
touched and  drawn  over),  a man  standing  reading  a book, 
and  various  studies  of  warriors  on  horseback,  in  silver 
point 

75  A Similar  Drawing  ; on  the  reverse,  two  draped  figures  of  men 

standing  holding  books,  in  silver  point,  one  touched  and 
heightened  with  white  by  a later  hand 

76  Three  Sheets  op  Architectural  Drawings,  Views  of  Monu- 

ments, Statues,  &c.,  in  pen  and  ink,  on  vellum  ; and.  one  of 
architectural  ornaments  4 


77  THE  NATIVITY.  In  the  foreground  under  a shed  is  the  Holy 

/ 7-  U 


78  A 

i ivy 


79  A 

I 3 (oi  tv 


Family,  the  upper  portion  of  the  composition  represents  a 
rocky  landscape  with  buildings  and  animals,  on  the  right-hand 
side  the  shepherds  are  seen  coming  down  towards  the  shed, 
washed  in  bistre  on  vellum  ; on  the  reverse,  drawings  of 
wooden  huts  and  birds  in  colours 

CURIOUS  REPRESENTATION  OF  A FORTRESS,  in  a 
mountain-pass  at  the  junction  of  two  torrents,  over  which  are 
fortified  bridges,  in  the  foreground  a lion  pursuing  a fox ; on 
the  reverse,  St.  Christopher  crossing  a river,  a female  saint 
(re-touched  and  drawn  over),  a saint  kneeling  in  prayer,  in 
silver  point,  and  also,  by  another  hand,  two  hounds  devouring 
a deer,  pen  and  ink  heightened  with  white 

VIEW  OF  A FORTIFIED  TOWN.  In  the  foreground  a 
furious  battle  is  raging  between  some  horsemen,  some  of  whom 
are  penetrating  the  town  through  a gate,  while  on  the  right  a 
crowd  of  the  besieged  is  coming  out  to  surrender,  minutely 
drawn  and  washed  in  bistre  ; on  the  reverse,  the  Holy  Father, 
holding  the  crucified  figure  of  Christ,  and  a study  of  a 
Magdalen  at  the  foot  of  the  Cross 
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. 80  VARIOUS  GROUPS  OF  SOLDIERS  ON  HORSEBACK, 

FIGHTING  ; on  the  reverse,  soldiers  on  foot  fighting  while 
others  are  robbing  the  dead  and  wounded  of  their  clothes 

81  DESIGN  FOR  A CANDELABRA,  with  figures  of  winged 

sphinxes,  in  pen  and  ink ; on  the  reverse,  and  by  a different 
hand,  the  Flagellation  of  Christ,  in  pen  and  ink,  and  washed 
with  colours 

82  ANDREA  MANTEGNA.  SAMSON  AND  DELILAH,  a tem- 
^ x pera  painting  in  grisaille,  on  canvas — 18£  in.  by  14J  in. 

83  Primaticcio  (Francesco).  Sketch  of  a frieze,  with  gods,  satyres, 


/V,  (-u 


and  amorini,  pen  and  bistre 


, , 84  Michel  Angelo.  A variation  of  the  well-known  composition, 

^ 'J  ' ' ‘ The  Dream  of  Michel  Angelo,’  which  was  in  Sir  T. 

Lawrence’s  Collection 


V 


85  Early  Venetian  School.  St.  Jerome  in  the  Desert,  pen-and-ink 
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drawing,  washed  and  heightened  with  white  on  prepared  paper 
laid  on  canvas 

86  Veronese  (Manner  of).  A clever  sketch  of  a banquet,  pen  and 
bistre 


\ 87  Perino  del  Vaga.  Christ  presented  to  the  people,  pen-and-ink 
drawing,  partly  washed  with  bistre 

I ( ( 88  Perino  del  Vaga.  Design  for  a piece  of  plate,  pen  and  ink, 

washed  with  bistre  and  heightened  with  white 

O ( 89  Two  Beautiful  Designs  for  Vases,  one  ascribed  to  Polidoro, 

in  pen  and  ink,  washed  and  heightened  with  white  2 

/ ^ ' ' 90  Five  Sheets  of  Studies,  in  pen  and  ink,  by  an  old  Italian 

master  5 

q.  91  Various  Drawings,  by  Giulio  Romano  3 

92  The  Resurrection  ; and  another  drawing,  by  Giulio 

Romano  2 
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I ( 93  The  Entombment,  by  Guido  Reni ; and  others,  by  Correggio, 

&c.  3 
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The  Nativity  ; and  two  other  drawings,  by  Pietro  da 
Cortona  3 

The  Martyrdom  of  St.  Stephen  ; and  two  others,  by  Federigo 
Barrocio  3 

The  Brazen  Serpent,  after  Michel  Angelo  ; and  another  2 
Various  Drawings,  by  Polidoro  da  Caravaggio  3 

Mutius  Scevola  ; and  four  others,  by  Polidoro  5 

Moses  Breaking  the  Tables  of  the  Law  ; and  other  drawings, 
by  Parmigiano  5 

Allegorical  Drawing  ; and  another,  by  Primaticcio  2 

Four  Landscapes,  in  the  manner  of  Titian ; and  another 
drawing  5 

Two  Drawings,  by  Agostino  Caracci  2 

A Landscape  ; and  two  other  drawings,  by  Annibale 
Caracci  3 

Study  of  a Monk  ; and  two  others,  by  Ludovico  Caracci  3 

Various  Drawings,  by  Francesco  Bricio  6 

Pen-and-ink  Drawing,  after  Francia  ; and  others,  by  Procacino, 
Campi,  &c.  6 

Two  Drawings,  by  Fed.  Zuccheri ; and  one,  by  Cangiasi  3 

Various  Drawings,  by  Albano,  Inocenzio  da  Imola,  and  others  5 
Two  Academical  Studies,  by  Cagnacci ; and  other  drawings  5 

The  Capture  of  Troy  ; and  other  drawings,  by  various  Italian 
masters  5 

Various  Drawings,  by  P.  Tibaldi,  Cignani,  and  others  8 

The  Rising  of  Lazarus,  by  Feti ; and  others,  by  Vanni,  &c.  5 

The  Head  of  an  Apostle  ; fine  early  Italian  drawing ; and 
others  9 
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UfMlU  Various  Drawings,  especially  of  heads,  after  Carpaccio  10 

lit  C/,0  Various  Italian  Drawings,  some  early  and  fine,  but  more  or 
less  damaged  12 

'116  St.  Sebastian,  a fine  early  drawing,  damaged  ; and  another 
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117  Various  Drawings  and  Studies,  by  Luca  Cangiagi 
.118  A Similar  Lot 


j ^^119  A Similar  Lot 
’ 120  A Similar  Lot 

/ip1  A Similar  Lot 
( ^ 122  A Similar  Lot 

j ( i V-123  A Similar  Lot 
. 124  A Similar  Lot 
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125  Fourteen  Drawings,  by  Italian  masters,  some  drawn  on  both 
sides  of  the  sheet  14 


\ . I l /_  126  Studies  by  Pietro  Tempesta  ; and  other  drawings 
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127  Sixteen  Drawings,  by  various  Italian  masters 


26 

16 

34 


*1  t ( & 128  Italian  Drawings,  by  different  masters 

« 129  Drawings  of  Heads  and  Portraits,  after  Vandyck,  &c.,  some 

7 ' ■ 

1 1 in  colours  13 

/ \ j ( 130  Heads,  painted  in  oils  on  paper  and  on  canvas  4 

i 1 

-y  131  Studies  of  Heads  and  Portraits,  by  and  after  Italian  and 
Dutch  masters  , 15 

132  Various  Heads  and  Portraits  15 

/ 0t  ^0133  Studies  of  Heads  and  Portraits,  some  after  Vandyck,  &c. 

32 

I t ' 434  Studies  of  Fancy  Helmets,  in  pen  and  ink ; and  three  designs 
for  vases  in  red  chalk  14 


15 


135  A Series  of  Portraits  of  Professors,  engraver’s  drawings  31 


136  Various  Drawings  of  the  Flemish  School 
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j 137  Portraits  and  Heads,  by  Flemish  and  Dutch  artists 

138  Counterproof  of  an  Etched  Portrait,  pasted  in  the  drawin 
0 < ( of  an  ornamental  border 
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